
100 soloists but one ensemble: The National Youth Orchestra of Germany and 

Markus Schirmer at the Schweinfurt Theatre 

  

…All the members of the audience must have known in advance that the concert of the National 

Youth Orchestra of Germany in Schweinfurt would be an exceptional one. And they were right. 

Playing under the conductor Michael Sanderling and together with the pianist Markus Schirmer, they 

gave their listeners an evening that was full of exciting musical experiences. 

Benjamin Britten’s Piano Concerto op. 13 provided both orchestra and soloist with a many-faceted 

sounding board for their wide range of musical colours and moods and an excellent vehicle for their 

great commitment and abilities.  

The solo part, which was originally played by Britten himself, was taken by the celebrated pianist 

Markus Schirmer. On the one hand the performance was marked by Schirmer’s combination of 

incredible virtuosity, velvet-fingered sensitivity, loving playfulness and sheer power. On the other 

hand it was enriched by an alert orchestra that played with the highest degree of homogeneity, even 

though every single member could be a soloist in his or her own right. 

Between them they gave the work a very exciting interpretation with a stark contrast between 

ethereal passages and sections in which the music positively thundered around the auditorium. Here 

piano chords gently rocking on the waves of the orchestra, there a world falling apart depicted in a 

grotesque waltz, the latter movement being conducted by Michael Sanderling with chamber music-

like finesse. And even in movements and sections with a different character he showed himself 

capable of making his 100-strong orchestra make sense of every agogic feature, every rubato and 

every change in tempo. 

As his encore Markus Schirmer entranced the audience with Schubert’s “Hungarian Melody” – a 

musical revelation, played with an unyielding tension and restrained intensity that simply melted the 

heart. It was followed by a showpiece attributed to Mozart, highly spiced with racy glissandi. 

 MAINPOST (Germany) 

 

 

 

…The first concert in the extensive series of “Franziskaner” concerts was simply stunning. In Markus 

Schirmer the promoters had engaged a truly first-class pianist who worked real miracles on the 

Steinway grand. In the Piano Concerto op. 13 by Benjamin Britten he played with a consistently clear 

and well-defined touch throughout the dynamic range, whether in his explosive forte or in his tender 

piano, demonstrating a great breadth of feeling, musical instinct and technical command. Schirmer’s 

enormous abilities really enabled him to get inside the concerto and to make this wide-ranging and 

many-faceted work truly comprehensible to his listeners. All in all an extremely successful tribute to 

the great British composer in his hundredth birthday year. 
 

 

  SCHWARZWÄLDER BOTE (Germany) 
 

 

 

 

 



A generous gift 

…Besides being a virtuoso, Markus Schirmer turned out to be a serious and responsible interpreter as 

well. He performed the Britten concerto with all his heart and proved he has sophisticated taste in 

music by adding two subtle solo pieces. 

   VECER (Slovenia) 

 

 

 

…Not many pianists take the trouble to study and learn the Britten piano concerto. Markus Schirmer 

has done so – and opens our ears to some real discoveries ... 

   KÖLNISCHE RUNDSCHAU (Germany) 

 

 

 

…The most rarely heard work of the evening was certainly Benjamin Britten’s Piano Concerto, which 

was performed in honour of the composer’s hundredth birthday year – a praiseworthy and very 

demanding undertaking. Markus Schirmer played the work, in which the first and last of the four 

movements are reminiscent of the percussive brilliance of the Prokofiev concertos, with passion, 

bravura and great virtuosity. 

  BONNER GENERAL-ANZEIGER (Germany) 

 

 

 

…Schirmer gave a warm and richly expressive interpretation of the Piano Concerto by Benjamin 

Britten. As well as having numerous awards and prizes to his credit, Schirmer also has a real talent for 

collaborating with young people. Not only does his touch harmonize well with the particular sound of 

the orchestra but there was also unanimity on tempo and dynamics. In the percussively urgent 

Toccata, his special abilities were much in evidence and his rendering of the cadenza was thoroughly 

clear and controlled. In the slow movement, his expressive and very personal style was a sure 

guarantee that the performance would have nothing banal about it.  

   IL CORRIERE MUSICALE CREMONA (Italy) 

 

 

 

 

 



…The soloist in the concerto was the Austrian pianist Markus Schirmer, who has a special liking for 

the English composer Benjamin Britten. Schirmer is not only an outstanding piano virtuoso but also 

an exceptionally appealing presenter and speaker. At the end of the concert he spoke to his audience 

in a very relaxed manner and treated us to a generous series of three(!) encores by Schubert and 

Mozart. 

   WANDERER´S BLOG TORINO (Italy) 

 

 

 

…The Austrian pianist Markus Schirmer enchanted the audience at the Teatro Ponchielli twice over, 

first with the powerful and energetic piano concerto by Benjamin Britten and subsequently with two 

select encores, one of which was Mozart’s “Butterbrot”. A rare pleasure! 

  PIÙ CREMONA (Italy) 

 

 

 

…The surprise came in the middle of the evening: Benjamin Britten’s Piano Concerto op. 13, played 

by the star pianist Markus Schirmer from Graz, an outstanding interpreter with a glorious touch and 

wonderful technique. Excellently supported by Sanderling and the orchestra, Schirmer was took a 

bold approach to the work, which is a sparkling display of fireworks lying somewhere between 

Prokofiev and Ravel, rich in irony and lively wit. It also contains an extensive cadenza which gave 

ample scope for Schirmer to display his creativity.  

Three encores followed the bravos, a little-heard piece by Schubert and one other, and then Mozart’s 

“Bread & butter” with its pearl-like glissandi, charmingly introduced by the performer.  

   IL CORRIERE MUSICALE TORINO (Italy) 

 

 

 

…Schirmer demonstrates convincingly what lies behind his fine reputation. In the Toccata he showed 

his enormous technical skills, in the Waltz the many gradations in his touch, and in the Impromptu 

his wide-ranging feeling for sounds and timbres. And the March showed that he can also adopt a 

robust (though not martial) approach when this is called for.  

Schirmer expressed his appreciation of the audience’s enthusiastic applause with two encores: 

Schubert’s Hungarian Melody, which he plays with remarkable sensitivity, and then, in a more light-

hearted vein, the “Bread and Butter Waltz” attributed to Mozart. 

   SÜDKURIER (Germany) 


